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 Christopher Walden plays Foggy Dewona
Irish rin whistle during an afternoon break -

By Janis Letbs Dworkis
2 pectal Contribytar 1o Tae Dallas Worming News -

i ;In he Barony of lron Cloud, the warriors .-
Zendmhamus and Bloodmoon face esch other neross
"'the field. Zendathomus wears o lesther vest over 8 _
'sashed tunic, Fringed boots protect hislegs. 0
" Bloodmoon's gear 1ncludes teopard tunic and cop. A
rubbit-skin pouch hungs at his side. Wespons are -
rendied as the men wall for the merch to begin, *-
Bow to your oppangnt! Bow to-the Baron! Lay onl. ™
‘The warriors run ot eacly ether, uttacksng with .-
swords, defending with shields, Judges stand by 10
declare the.vicior. . : :
Just a typical sfterncon of fun in‘merry
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" Above: Malcolm

= Amegard ac Kidd:
. Springs Park. At

“*Morrison {left)

: .ﬁghts Eric Smelley. -

¢ 7" Harris charges an " . B
;- -opponent during & - .
.2 Saturday game of .

““right: David . s

e e ol
R Lﬁﬁs\*‘ﬂn--
-_-mwmm_hﬂr?_@# -

England, 4.D.9%07 Try merry olde Quk ClHT, A.D. 195
And weleame Yo Amtgurd, . 70F o
- “Amtgard, established In the Kingdom of the .
Burning Lands (E| Paso} in 1982, is an elaborate gam .
played by 20th-century Americans who enjoy = ;
pretending 1o be 10th-century warriors, wizards,
heslers and bards, Originally a spinoff from The
Soclety for Creative Anschronism, the Amigard
drgunization now has several chaptersin Texas and:
Colorado and s expanding into the Northeast.
Amtgardians, as they coll themse|ves, are not
“peodemiclens trying to securately emulate the Middh
‘Ages, These ere men and women who enjoy the "=
fantasy of chivalrous battles and mugic pations, And
hey do take their medieval enfoymentsericusly.
“"The Barany of iron Cloud, the name af she Oak Cli
chapter, meets an average of 10 hours each week for.
warrior practice, bartles and bardics {sessions of" -+
- poetry and medievalstyle songs). Members are
“expected to nttend required events dressed in period
tlothing Landersaf the berony are expevied o be
" proficient in perind arvwark and coakingasweil




Doing battle i

Continued from Page 1C.- 7
- ‘amtgerd is o highly. smucta
game in which ench member devel-

ops his or her own medieval charac.

ter and progresses through the renks

of that charucter's cless {for exam-

© ple, warrior. healer, diviner) by re- -
- geiving credits aceardl

ensive setof rules | o

* The gonl 15 10 11y 1G e the best

you can be” . soys. war;ar Zen-

dntlemus, otherwise known as David

Pocai, 4 2-year-ald an studeat.at the

University of Texas .ol -Arlington. "7
Yo just go out there and [Ty 1o win -
your next bottle, beat the next guy.
{ the baitle end con-

ir's the thnli o
St T T S

Lest the: Datile Become mltoguther
wa - hriting, CAmtgord hus U sriet
rutes governing fighting. Swords,are

-inade of “plastie pipe -covered. with -
thick feam padding, and shietds are-"
ulso padded. Al weapans_nre con- -
- structed so the warriors will be safe
without any protective gear. During ::

battle, 60 opponent is, “killed™ if he,

- br she recelves a biow.to the torso of
" wwo hits 10 the arms or legs. Blows 10

- - healer, says that the struciured fight-
ing Serves as a-safe way 10 release

the head or neck are never allowed. -,
Qinrhyr Woodhelven, a druid and

“tension for - the  group -members.

- “Where else cen you *kill'. your hus- -
*"bund three times in one day and not

H

1" she

haive any
asks.

CcOonsequences. i
Lady Woodhelven, also. known as

Mary Butler,-a 41-year-old oursing

student at El Centro College, is the
mother of three leen-age members.of
the Barony of Iron Cloud. She s&ys
she would much rather have them
playing Amtgard then engaging in &
1ot of other ncilvitles. Pl

“They have learned SC much
here,” she suys. "They've learnad
gbout camping and cooking, for ex-
pmple. They've made friends.. And

. they've learned to perform in {reat
of others. And besides all that, it's.

justa heckof n lot of fun.” =0
Her dnughter Kntherine Bgrees
She has created two Amtgard charac

ters for herself, Depending upon how
_she is dressed for the duy,.she be-

O

~ comes either. -ussussin.: Katheryne

" Blopdstone or malden-in-distress Pas-
. glon. “People- out ‘here trent. ench
_other lke they're |

" ‘she says. 1

- Amigardians

“:-ut-_to  outsiders -coming Heross. @

20 Vspec[al

réd-l:'. o

g 10 onlex. i

. police ‘are familier with

"7 tie bit of fup mixed with

n.jvg’ pever happaned. -Around,-here

_.I‘Dé\'id o= The Nallat Mornieg Newy Rord
“'barony buttling it out.in:the Jocal !
-‘park, 'the group ecsn look'a bit
- srenge, if not downright frighten-
“; fng.;‘Neighbors - borderinig Kidd:
" Springs Park in Osk Cliff, where Ami- |
*"gard mees every Saturday afternoon,

“have celled the police several times,
‘Dnee, - Amtgard . members were.|
asked to leave the park, which they |-
“: did, ‘But by ;now, they suy, the local -
the group .- -

and what they do. :
“Amtgerdiens odmit thot they en-- - -0
{joy the curiosity they arouse in on- S
~loakers, "Sometimes. we BO out.-in
- garb just o see what the other people =
* will say," says Zendathamus. wAllwe .
really try.to do s to safely hove fon .
_und enjoy what we're dolng. Itgalit- -
alinleditof - .-

blstary.”

~ And a bit of magtc. In addition 1o

physical battles, the game of Amigard

involves the casting of - spells by
_druids, wizards, henlers ond bards
-who are atfowed o use megic against -
their opponents, .. B

" Amigardian weapons might notbe - -
the real thing, but their magie i5°
samething else again. Consider this: -
© - ‘What would happen 1080 Amt
- gerd gvent if it were raftied out?;In
5ix months of semi-weelkly meelings

pse dajs, that's rea) magic.




“THE LITTLE DEMONS

The journey was to take cver twelve months., Across mile after mils of
unihabited territory. Across every form of terrain known to mankind, ‘mountains
forest, swamps, oceans, rivers, and finally into the dreaded part of thn trip. -
The hot wastelands of the most fparﬂd desert in any known world., The trip alon=a
could kill you without even entering the vast drylands known as The Grzat Waste,
But the promise of: so much trnasura bllnded even the most Pxpﬂrlmnc=d qurstors,
This is where Kevlar came in,

Kevlar was an experienced questor, with many quests to tell of., He had
done 1t all., Slayed many ferocious dragons, saved even more fair maidens thnn
he could remember, or even cared to., He had slain powerful wizards, and racked
up so much treasure, he had to havs a special vault bullt to hold it all. S

Yes, Kevlar was a warriors warrior, Scars could he seen all over his body.
Scars that told their own story. Stories of much pain and agony. Stories of o
death and destruction, but none were to be the story being told today. For this
is the story of how these sometimes rare, ususlly usaful, yet always stylish
pi=ces of eyewars known throughout the lands as Phazors came into being, .

You see, "1t all ‘came out one day when Kevlar was visiting his personal
alchemist in the depths of Kev's mighty castle, It would take the unknowing
same 20 minutes to reach the chemist's chamber, for few knew of the secret
passage that lead to:za powerful device that came from another time. Al the

alchemist called the thing a lifesaver, for without the 1ittle room that travpled: y

up and down, to and from Al's laboratory to Kevlar's chambers, Al would have
surely f=2lt the cold grip if death in his chast durlng hlE many trlps to speak
to Kcv or just to visit the outside world, -

- 0On this particular day Kev was again seeking Al's advice on his newsst quest
1nto the Great Waste. Kev was wondering if the old coot had anything special
that would aid him in his trek into the waste. Like maybe a bag of never-ending
water. He'd settls for a potion or two of'som@ rare magic that would protect
his iskin from the sun's heat or the hot winds that raced across the sand dunes,
But alas the chemist had nothing of the kind, All Al could give him was some
sound advice in traveling through the wast~, Advice that any book in any library
could give, Kev start=d to walk about the lab, seemingly like he was seeing
it all for the first time. Making small talk, asking Al about his work and
asking if there was anything the -scientist nﬂﬂﬂcd

Suddenly Al jumped up and yelled like a stuck pig..He dashed to a door in
his chamber and wildly opensd i$4 causing the door to slam itself shut before
Al could get inside. Al lsat cut ailaugh so loud that it echoed off the chamber
walls and caused Kev to cover his own sars for fear of losing his hearing and
guit~ possibly his mind. Al's laugh reminded Kev of a crazed wizard who was
the main character in one of Kev's many stories of his many quests, After
regaining his composurz, Al opaned the door which led to a small storeroom,
Inside were many wooden chests of differs=nt sizes, piles of scrolls, a whole
roll of unused parchment and one medium size chest of metal, Al grabbed up the

‘chast and with enough affort to ¢auss the elder to break out.in & swsat, dmig =~

thz chest out into the bigger room a.nd motioned Iev to help him placs 'th= chest .
up dn the= table,. : ' ' ' o
Once perched on the table, Kev noticed there was a key hole, a small key
hole at that. All the while poor Al was trying to open the chest, oblivious
to the lock, ‘ ' R S
"To you have the key? ask~d Kev, : _
"Kay? Blast it, where is that stupid Key?"  shouted Al when he became
aware of this minor oversite on his part. ' B '
Frantically Al searched his personal key ring that held mor= keys than on=
man should ever own, After what seemed to be an eternity, Al smiled a smile '
to fit thr fabled Chessirs Cat and hﬂld in hlS hand a small SllVPr kﬂv. '



"This should do if." he said as he-placed the key into the lock on the
chest., After much delay, due to Al's age plus the age of the lock, there was
this god awful snap as the little key broke off in the lock, Swearing like no
sane man ever could, Al beat on the chest with his frail fist in a frantic
act to force open the chest, T . - TR

"Stand back" was all Kev said as he pulled out the small dagger he kept
in his boot. After checking on Al's position, and turning his own face away,
he jabbed the steel blade into the lock and with the stregnth of sheer deter-
mination Kev snapped the lock , allowing him to open the chest and exposing the
contents to him, Al slammed the lid shut, nearly taking Kev's hands off, but
Kev was a bit too quick and escaped with nary a scratch. Counting his fingers,
Kev swore to himself, and the alchemist began rumaging through the contents.,

"I know there in here somewhere" mumbled Al as bits and pieces -of ‘the
inside of the chest came flying out past Al's head that was slowly disappearing
inside the chest, In a matter of moments Al had all but climbed inside the
chest that from the outside seemed barely big enough to fit all the stuff that
was being strewn about the chamber. Finally it appeared that Al had struck
bottom with nothing but his two feet hanging out. - R aot

"There you are my little pretties" said Al from deep inside the two foot
tall chest, "now if you could aive me a hand Keviar, I can get out of this
dreadful place," T . ' : : :

Kev stepped back up to the chest and grasped the old man by the ankles.
Slowly he lifted the lightweight, half-witted old coot out of the black hole
wince he came, he had another of those famous grins stuck on his face., Carefully
Kev set the old man down then stepped back to see whatwonderful ited Al had '
brought out with him from the depths of the magical chest, Was it a magical
sword, maybe a suit of armor that would protect him from the heat of the =sun,
or better yet a portable oasis, To Kevlar's dismay, the only thing Al seemed to
be holding was a pair of eyeglasses., A strange pair of specs at that. They
weren't the kind of glasses you'd find in town nor anywhere rlse Kev had ever:
bren before. Big things these were, with deep black lens and heavy black frames
made of some strange light weight material that was totally unknown to Kev.
Their general appearance was menacing, and whén Al placed them on his face a
strange sound was heard as they seemed to suck themselves on to the chemists
face. With the dark lens in place, Kev couldn't.see Al's eyesm Imt the chemist
walked around the chamber as though his vision was as good as new., - .

"Yes, I believe that these will do you just fine" stated Al as he paraded
around the lab. o L S

"Have you gone completely out of your mind?" asked Kev, “what good are
those,,,.those things on your face?” : L - :

"Well, for one. They are perfect protection against the bright sun, plus
they have many other uses," replyed Al, "Here, try um on before you turn them
down," ' o _ . : o
Now Kevlar had had Al on his payroll for an awful long time now. -So when
the alchemist said to try something out, Kev knew better that to turn hinm down.
With no sign of any second thoughts Kev took the specs from Al and allowed .
them to place themselves on his face. “As funny as that sounded, it was as if
the glasses s1id right on his face, Again that strange sucking sound was heard
and Xevlar felt the frames form a tight seal arourd his eyes, allowing no outside
light to penatrate., At Tirst Kev felt blinded, for the dark lens made him see
nothing but blackness, then after a few moments, visions of the lab started to
filter through the darkness and finally Kev could see in the dimly 1it room as
though he was standing in normal daylight. The floor was no longer a white mist
that clung inches above the stone floor, For the first time in many years Kev
could actrally see the stone pattern of the chamber floor. The roof which was
- always hidden by a sheer wall of blackness was revealed toc be a mere 15' above
his head, For years Kev had thought the ceiling rose up some 50 or 60 feet.
There also seemed to be more doors in the lab now., Doors that until just moments
ago were unseen by Kevlar's eyes., What strange powers these glasses had, '



"You see, in this world, the demon is stuck in this form. It comes from a
place far different than our world. And while it's in our time of existance, .. .
it's only powers are the ones it can give to its possessor,
: "What are you talklng abour7“ asked Kev, who had bet to put away the sword
in his hand, : S _ o _
"Look, it's real simple. The creatures are transformed into this ridiculous
. shape ‘when they arrived on our world.” Al went back to his chair, placed the
.. Phazors 4in his desk and started to refill his goblet.

“But, how do they get here?" pushed Kev as his vurnlng desire to understand -
these strange pieces of eyewear caused him to ask more of the alchemist.

"That's a good.question" continued Al, seated once again behind his desk,
"My first employer told me that a being from another world brought one of the
little demons to this world., Once here the demon's form was suddenly changed
- to that of a dark pair of specks. Try as it could, the visiting being could not
~ effect the strange transformation that had overtaken it's companions. In the
long run the being decided he could do nothing more for the demon so he departed
this world and left the demon here. to live the rest of it's existance as an
inanimate object.™

"That still doesn't explaln why the thlng attaches itself to you," complalned
‘Kev. He was still getting shivers whenever he thought of his reflection in the
mirror.

- "I told you, the longer you wear the speoks, the more of the demons POWETS
you will possess." .

"And this demon won't suck my soul or eny of my friends souls Hlll it
. ‘_"Heh that not how it works."
: . -"So, what does it cost?" o o
£ "Well, nothing really, You see, It the demon, has found it's 1little nitch
- An our life, and since back in it's home plane, the creature is just a peon
;compared to-the other creatures that inhabit it"s home lards, the demon seeks
~‘not to return to it's home, but instead wants to stay here and be of use to
- cour kind,"
b “That may be all well and true," stated Kevlar as he approached the dark
~ ‘specks once again. "but why did you have those thlngs locked up?™ - .
' “They are meant for those such as yourself," answered Al, addlng "I had
. forgotten I even had them til this quest to the Great Waste camerup.” The last

time Al had even used the black specks was many years ago, before he had even -
- met Kevlar.

"And you still say that these...these Phazors as von ~=11 them, w111

- actually. aid me in my quest into the waste?"

: ‘"T'd venture so far as to sav they could aid you well hefore vou even reach
- the was=te lands=s,"

' :"Then it's decided, I'11 use these Fhazors during mv auest, end I'11 return

to won =0 vou can write down mv tales of conguest,”

- - MFantastic" replied As in.a gesture.of real vpleasure. "There is one other .

thine I shounld 427171 you about the Fhazors before wau #o,"

"Yea, and whats that?™ asked Xev as he slivped the Phazors hack on,

"Well, my first emplover A9d mention something about a major-dr=whackito~~ ~-
the Phazors. It had =omethine to Ao --*+h a bunch of these ancient beinzs coming
around every now and then to find their stranded companions,-as they put it.

While according to the demons side of the story, these beinegs just want to enslave
him again. And the dewmon has been known to use its possessor to esecape from
these beings.,"

"Use em? Just what do you mean by that?”

"The demon has hidden powers, Powers that when used sklllfully ean slay
men, many men. Even it's own posse=s=aor,’

"Sourds zood to me,™ replied Kevlar from over his departlng shoulder.

Bd¥&sh me Inck, AL" was all he said, then Kevlar w=g off, Off to be~in his

newest quest with his new-eit treasure, A pair of Phazers.



T Al crossed the room towards one of ‘the mewest doors and opened the thing
to reveal a wine rack built inside the small closet. Pulling out a disty old
unmarked bottle, Al went over to his desk and produced two goblets. -

~"The first thing you will notice" started As as he Tilled up both goblets,
"is that the wearer can see as clear as day even in the darkest of night. Flus

~while underground where there is no light, he can see as 1f sﬁandlng outside in

" a moonlight nlgh '

. "By now you've also noticed that the glasses cause the wearer to see through

©all illusions. and will aid you in finding secret passages."

Handing a goblet to Kev, Al sat down behlnd hls desk and continued in his
~description of the magical specks.

"After a while the specks will start doing cther thines too, but that won't
be till you've owned the for a’ while. I've never worn the for more than a few
hours. so I'm not exactly sure what all thev can do. My research into their
past has taken up a lot of my time and still I'm sure thnre are th_nﬂs that the
- specs can do that have vet to be uncovered.”

. Reaching across the desk, Al grabbed the wine bottle again and topped of £
his zalss, Motionine to Kevlar who turned down the refill, Al rontlnued vwith
his storv.

7 "I saw my firet palr of these sppcq which are known be the well-lnformpd

‘as Phazors.in the riined city of Catoria, They were in the possession of my

“first employer. a great and powerful wizard who ta sht me the minor powers of

these Phazors, Some of which you're experiencine risht now. Others will crop

up from time to time. Afier a while vou should be able to control the powers

" but it takes weeks of constant use., So far none have vet {o suffer any ill
effects, other than a stronz dislike of brizht lights. Wspeciallv the flashing

kind, But the benefits will outweigh the ‘bleaker effects every-time.

" Kevlar =zot up from his seat and headed towards a mirror on a nearby wall,

As watched his single-minded, well paying employer approach the mirror to look

‘upon his reflection., The warrior's reaction was typical, in that viewing yourself

- while wearing these glasses usually brought on the same type of reactlon from

-most of it's possessors. One of pure horror.

When Kev looked into the mirror he was stricken w1th a grip of terror so
real that for 2 moment he was lost for words., All he could get out was something
~ that sounded like a scream, or was it a cry of sheer pain? There before him in
“ his reflection, sitting atop his head was the ugliest looking demon that Kevlar
had ever seen. DBut;it didn't stio there. The beast on his head had already
begun to join itself with Fevlar's skull, Baking away from the mirror, with no
care for his own well-being, Kev stumbled into a small table and slammed against
a wall before he could find the strength to remove the beast from his head.
Drawing sword, Kevlar spun around ready to deliver a death blow to the creature
..from hell, but.all he. saw before . him were the black.lens.specks... No.beast Tfrom.
the depths, no monster to slay.  Just those cursed glasses.

' "What type of foul magic is this?" swore kev when once again words would

come to his mouth, He turned towards Al with a lock that could have killed.

-~ Sword held outward at the winpu chemist, Kev demanded an explanation,.

: "There is one particular effect that haunts these items, Then again it's
not entirely an effect, no, that just doesn't explain it. What it is is more

- 1ike a cirse of sorts, only no really ill effects will be frit by you. You see

the demon you saw in the mirror is the reason for all the strange powers that

the Fhazors are known for,"

Rising from behind his desk, Al walked over to where the dark glasses were -
sitting, and after getting Kev's permlsslon Al picked up the glasses amd stuck
them in his belt.
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_book.s had a varzety of tales dealmg m.th courtshz.ps.

destr:uct:.ons, :
: '_3_-trag1c deaths; :

year:s, he does need to

play the clas.s for twelve weeks before mvmg'_

: -:)-l.:..;.‘:f: up a level. i e

E‘rom t:he f:u:st: day;




tr:ad:.t:.onal bard wae sacrosant. 'l'he ba.r:d carrJ.ed the h:.story of hls. j'
1and and the clans in hJ.s uu.nd 'I'he hJ.stox:':Les were phrased :m bardz.c

1ays but they were correct. - Becauee the bard was a hxstorzan. he was

-__-alloued 1n war on the fleld. as a recorder of what happened. '.L‘o k:.ll _ .
‘.'-.'a bar:d meant that some bit

of h:r.stor:y m:.ght be 1rrevocably lost.

! ‘l‘he spell of "VJ.aJ.t" allows a bard to VlSlt the enemy encampment.

w1th challanges; treat:.es and ransoms.

‘Most J.mpor:tant to a bard uas E

. ms honor and staymg neutr:al m wars to rec:e:.ve the most accurate-

' v1ew. -

" j- The "Charm" spell will freeze a person who is then requ:l.red to

o perform_a smple task of the bard's ChOlCE.

'.l‘he bard may not place

" ‘the person “in mmedlate danger. '.'mere is a legend about the ba::d
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-riddle. . None could gue.e.s his r.'iddla 80 the answez:, the wind,

came to
.;_:.- Iua aid.

The castle wae destroyed but Taliesm and the kmg s son

.- mor:e queetmne may be usked ':,__.‘Smc:e a bard wae aleo hlatorian, he E
asked queetlons of many people, on: all ezdes. to fznd the beat over:all
ccmpoe:.te for: hls hletorn.c songs.

_ No one wanted to he to a bard for

1f found out,rthe bard would cm:poee a most eatJ.rJ.cal lay and the |

person would be hunu.l:.ated.

Wlth "Legend"," the bard enthralle a.nyone w:.thln a r:ange of twenty

‘. : _feet. | Thls ca.nnot be done mthm twenty feet of a base and dur::.ng

th:.s t:Lme. 5 the ba.r:d and hlS audlence cannot be harmed for anyone

steepmg wJ.thJ.n twenty feet 1s aleo enthra.lled.

An ollamh would have
had th:l.s abJ.lJ.ty.

Most k.mgs' bards were of the ra.nk of ollamh The

bard ‘would br::.ng the Iustory back to life, - lettJ.ng the warrlors feel

' '_*'agaJ.n the danger of war or. the feelmgs of honor and love. So wrapped

'”up in the:l.l.' memonee ' the warnor forgot where they were,

: among enenu.es ‘

-The spell of ‘Controlmg Emotlons" ' 13 smllar ln"power to

"Legend" _ The ba.rd can g:.ve a warrlor dlf.ferent ab111t1es or: a hlgher-

”-'level of ablllty.

Before a war, the bard would tell of age—old
' bat_tles, ‘more tha.n lJ.kely those which mvolved the present flghters'
o -:ancestors. 7 Tlue was to glve the uarrlors the not:.on of keepmg up

.92
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Co - He toho sfosars fealty to bis lord should nliﬁags have these

. six foords present in his memorp: ““safe and sound,” sure,
- honest, useful, ensy, possible. Safe and sound, because he

_ must cause no injury fo the body of kis lord. Sure, because -

ke mmst fwt injure his lord by giving up his secrets or his

© rastles, fulich ave the guarantees of his security. Honest,

;" herause ke must do nothing ta injure the rights of justice of

his {ord. or such other prerogatives as belong to ljis foell- o

* bring. Hseful, because fe must do uw forong to the

. possessions of his lord. Eiasg and possible, because e must -
' not make difficult for his lord angthing Which the atter may -
.. foish fo do, and because he must not make impossibleto fis 7
lord that fobich the lord might otherfoise accomplish. Jtis .
. only right that the vassal should refrain from injuring his =
~ lord in any of these fungs. But it is not because of such

" > abstention thut he deserves to hold fis fief. Jtis not sufficient
- to shetuin from daoing furony; i is necessary to do right. Jtis
. therefore necessary that in the six matters aforesaid, the

- vassal shall faithiully give to kis [ord his connsel and

* suppart, if lie foishes to appear forthy of §is benefice and

- carry out faithfully the fealty tubich he has stoorn. The lork

.- must alse in all things do similarly to the vassal fwho hns
stoorn fealty ta him. Jf he fails to do this, e fill be rightly

oo aecused of bad faith, just as a bassal foho @l be dscowered ._ .
-+ ta have been luching in s duties, fohether by positive action . -

~or simply by consent, is guilty of perfidy and perjurg. -
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- —Bishop Hulbert of Chartres, 1020
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§-fd anyway?

After - all, the - |
J:4] dances weren't done in the

o time  (place, culture, -reli-
gion . ..") of your persona, and the ones - °
that aren’t boring are funny-looking, -

- and it's more fun to carouse anyway ., . ¢

Well, maybe so. .

It's true that all the dances we :p‘er— S

form are from the fifteenth century or

later. That is, alas, insurmountable.’

. Before the fifteenth century, there was
.. dance description, but no (written)
Instruction; not till then were dance

teachers — and manuals, our major

source of information — invented. We
_have to take what we can get. . " !

It's true that an awful lot of the

Renaissance dance one sees performed
is both boring and funny-looking. But
most of the time that's because we're
all amateurs, We do it for fun, not to
meet demanding performance standards.
And a lot of the time, even the best of
us aren’t sure we’rs doing it right.
Although a handful of dedicated schol-
ars have devoted years to deciphering
old dance manuals, we can never know
what is missing from our dancing that
was 50 common, so taken for granted,
that no one bothered to write it down.
But the SCA tries to Jearn by doing, so

" the goal of this article is to help make _.._.'.éd.-.at... Su.::c.ilefy .events,. from -the -fﬁery e
_simple to the dauntingly elaborate, from
the formal to the country to the exotic.

‘But you can participate quite well by

yvou feel knowledgeable and comforta-
ble enough that you can forget about
the technical detail of the dances and
just enjoy dancing. Remember that
these dances are intended for the
pleasure of the dancers — the audience,
if any, is secondary.

And finally, maybe it's truz that it's
more fun — or at least less wark — to
carouse. But the magic of a hall full of
dancers is as potent as the magic of a
Coronation ceremony, or of a ringing
tourney-field challenge. And the mapgic
is what brings us back, again and again.

Many different dances are pecform-

36

leaming a handful of the most popular
court dances: the pavan and galliard,
and the pease, horses’, and Charlotte
bransles, ’ .

These five dances can be done
almost entirely with two steps, the
single and the double. .~ .. v

A single is about as simple as a step
can. get:. move one foot — forward,
backward, or to the side — then move

-the other one next to it. A “left single
forward,” then, means to move your
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~"left foot forward, then bring your right
~ foot up beside it. A “right single side-
. ways" means to step right with your
-right foot, then move your next foot
-over next toit.’
.~ A double is almost-but-net-quite two
. sinples, To go forward or back, take
- three steps before closing up your feet.
For example, to do a “right double
backward,” step back on the right foot;
~ then draw the left foot back past the
__right and step on the left; then step
* back (past the left foot) on the right
7 again; then draw the left foot back be-
.- side the right. To go to the side, do a
* “step-together-step-together.” A - “left
double sideways™ is: a step to the left
(on the left foot), then bring the right
foot over; a step to the left, then bring
the right foot over. 1t really is different
from two singles! There's no pause after
the first join. After you've danced it for
a while you'll get a feel for it, so don’t
worry at first. e .

" The Pavari _ L ,
The pavan is the number-one proces-
sional dance, not only of the sixteenth
century, but of the Current Middle
Ages as well. Its primary intent is to give
the dancers an opportunity to parade
“around and show off their finery. So
‘the_steps are very simple, and the dance
is performed  in .a slow and grave

nanner. ' o
' The pavan is danced in a line of
couples, either up-and-down or around
““the hall.; The ‘gentleman stands on-the
‘eft; the lady’s left hand rests on his
right at about waist height. Before the
snusic begins, or during the introduction
"if there is one, partners tum slightly
toward one another and perform a bow,
_or reverence. The gentleman does so
by drawing his right foot (or left, if
_it's more comfortable — there was dis-
agreement even then) back of the other,
- and, bowing dlightly from the waist,
bending his back knee a bit; all his
ey %" weight should be on the back foot.
e ' A R : SRS The lady simply bends both knees

‘s-‘ ARESL o  eN Ea SN slightly — what dancers call a demi-plie.
37
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A basic pavan “set” coﬁ's:ists-of two

singles and a2 double,

tions are possible, one of the most
popular Is very sunple

' Movement

I - ‘single left, smgle nght
T “double left forward -
I “sr, sl dr forward
M7 s sl osr, dl forward
—f Y B -'"'sr, sl dr backward

" ““each man stands serI hold—
ing his lady’s hand,” while "
she dances in a small ‘circle-
around him in twa forward
sets: sl sr, dr — sr, sl dr
‘Hold hands thraughaut the
man will have to raise his
arm over his head. The lady
will walk counter-clockwise,
passing first in front of, and
- then behind, her partner.
VII cf: VE’I ladies stand still while gen-
tlemen dance around them,
as above, the only differ-
ence is that'the genrlemen
"' walk clockwrse. e

_The Gallmrd Rl

A pavan was mvanably followed bya
galliard — sometimes; in fact, the music
for the “fwo "dances was written as a
suite. The galliard, unfortunately; is 4 -
“glaring exception to my generalization
about singles and doubles. It is dancecl
'to a count of sr.x as fu]lows:" A

done either -
forward or backward to a count of eight -
beats. Although many e]aborate varia-

LR

Tourdzon a gallzard

- 1 hap slrghtly on nght foot rmd kzck

" Ieft foot out in front and a b:t to the
i side i RO
2 bring your left foot down and move

" your weight onto it with a little hop;

“kick  with  your right foor
'3 jump onto the nght faot and klck o
oo lefe :
. 4 kick right

. 5. hop up off your left foot and puII'
.. your right foot back before you land ©
2 onil; this will delay your landing so

'f that you come down on the secand

- half of the count {the “and )

6 put your Ieft foot down in ﬁ'ant af .
the nght. :

5 ik right"

3. kicklefr il
4 Kick right . .

S&6 hap, land, stand nghé. >

For the second 'six.‘counts, reverse

the sides — kick nght left tight, left,
put the right -

hop and Tand on th Ief
dnwn S S 2 ",-f-.

That I1t1:Ie ﬂuunshlng leap at the end, ’
'reversuig the feet, is called a “capriole.”.
"To.vary the steps a bit, you can kjck*

backward or sideways; or simply tap

w1th your toe or heel bemde the other_

h_- bl a2 T =2 +
v v = ] I { — "
{ - 1 1 e
Y . LR -
B ‘ —_—n e e
L I !
e u i

' Bransles ST - o
& Bransles (w}nch the Enghsh pm-
spelled,

foot or across in front of it; or cross
. your kicking leg across the other (a Ia
. the Highland fling); or any combination
of steps. One popular combination is
“called the Bell step; kick your first foot
forward and your second foot back-
:ward. The effect {especially when done

swinging, -

< You' can remain in the spot in wiuch
. you ended the pavan, holding or not
- holding your partner's hand; you can
- drop “hands and - face your partner;
. or_you can :wander out of the lines,
" around the hall, while you galliard. For
" the: sixteenth-century mile, the galliard
* was a chance to display his grace, vigar,

s strength “and. legs to the ladies. Men

should show off as energetically as poss-

o' ible, but ladies (whose legs are invisible
~anyway . under those skirts) should

+ dance more demurely — and be properly

:,_'partners' Sh et

-uounced “.and 7 sometimes
“brawls") were popular for many years
-and in fact survive, in altered Form, to
the present, Remember “Little Sally

;. spiritual descendants. Most but not all,
bransles were circle dances with some
sort of motif or story; pantomimes

. were very popular. OF the three below,

. the pease bransle s a circle dance with

"¢ some mime; the homses’ bransle is a lina

dance with mime; and the bransle
Charlotte is a circle dance. They are all
. done in duple (cut) time.

The pease bransle (Bransle des Pois)
prcmdes all sorts of possibilities for
elaborate “courting” pantomime — so
fearn the steps quickly and have. fun!

‘Dancers stand in a circle, ladies on their

. partners’ right. Join h:mds double left,
" right, left, right. Drop hands men leap

S into tha air (energencaliy) ladjes leap

by alady in a hcmp Skll't) is of a bell,

AR SR M)

' impressed by the prowass of the1r

Waters™ and-“Ring around the Rosy™? "
.- They may never have been bransles in
‘the strdct historicat sense, but they are -
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~You’'ll get a lighter, sprngier, more
praceful — and more anthentic - effect
if you try to keep your heels a little off
the floor(a little! — don’t go on tiptoes)
or at least keep the weight on the balls

two, it does not require partners or even
an equal division of the sexes. The
pattemn of steps is intricate, but it is a
pattern, and the music is syncopated to
make it easy to follow.

into the air (less energetically). Men
. step left (an uncompleted single), then
take three small jumps toward the Iadies’
on their left. Ladies leap; men leap;
ladies step left and take three small

jumps toward their partners. J oin hands " Double left; kick left, rlght double of your feet, uatil you join your feet at . :
and start again. ' " right (Repeat) the end of the step. #!
"The horses’ bransle (Bransle : des_ CdikLr . ~If you're - ever confused “about '
Chevaux), too, provides for couriship sr;kl, 1,1 which foot to start a step on, 950% of ‘
play . . . the men as stallions, I suppose, sl;kr,Lr;dr the time it’s the foot you brought over ( '

Repeat, but with a difference — the
music speeds up with each repetition,

to complete the last step — not the one
your weight is on. And almost every

and the ladies as mares. Form two lines,
one of men, one of women, facing each

other. Partners hold both of each until either the dancers or the musicians  dance begins with the left foot, at least
other's hands. Men: double left, then - pive out. SR for the gentlemen. -. -

right, four times (ladies reverse the —No one will laugh at you— they’ve
directions: double fright, then left); A Few Tips been through it, too, and after all, they
drop hands. Men paw or stamp the —The lady stands on the genﬂeman s don’t know that much more than you
ground twice with the right foot; single  right almost all the time. do.

tight; tum in a little circle counter-
clockwise in four steps, Ladies repeat;

" stamp the right foot twice, single right,

turn  counter-clockwise. Re_]om hzmds
and start again. .=
The bransle Charlotte is. the most

—Take advantage of all oppurtumtles
for flirting, -
~Don’t bunch up' In pavans stay far

“enough from the couples before and

behind to protect trains. In bransles,

spread the circle wide -enough : that

—And ﬁna]ly, 1f you want to do the
more vigorous dances such as the pease
or Charlotte bransles — or especially a
galliard — get rid of swords, daggers,
spurs, fragile jewelry, and anything else
that might be pa.mflﬂ or get da.maged in

complex of the three; unlike the_other you don’_t kick your neighbors, . a]lthe Jumpmg
— f. l l P | W s |
_ | . Al & T 11 = = ol - [ el b
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CULTURAL ARTS

QUALTIFICATION RESULTS
November 17-18, 1990

B

WAR EVENTS
Athisdane - 1st.  146.75 pts. Lorn - - 1st 48 pts.
Exzenon - 2nd 1118.50 pts. _ Hrog ~2nd 37 pts.
Bloeodmoon -~ 3rd 98.30 pts. - Tunear - 3rd 33 pts,
Overall Winners Athisdane -~ 1lst 174.75 |
S - Exzenon ~ 2nd  133.50
Bloodmeoon:~ 3rd  107.30

CHESS LITERATURE " 'COURTYARD FIGHTING GARB COOKING
lst Ivan Qintahr/Xenos | ' Selina . Athisdane Dawnshadows
Znd Exzenon Xavier Dawnshadows  Elionwy Elionwy -
3rd Darkbow  Bloodmoon S : Gnot ] Xavier
WEAPON CONSTR. ;ARMOR CONSTR, ' SHIELD CONSTR.. ‘PASSIVE CONSTR. FLAT ART 3-DVART
lst Xenos “Tvan ~Tunear o Athisdaue Athisdane Athisdane
2nd Cain ‘Gnot ~ Xemos . Ivan Exzenon Athisdane
3rd Tagdak Darkbow i Ivan - ; Ivan : Exzenon Dawnshadows

SINGING ~  STORYTELLING ~ POETRY INSTRUMENTAL ARM WRESTLING
1st Cinza Elionwy _Kenos_ _ Tvan Cain
2nd Kathryne  Qintahr - "Tyranny Cain/Tyranny/Hrog Bloodmoan
3rd Ivan Xavier hBloodmoon .. . . Bloodmoon . ' Lorn
SINGLE SWORD " FLORINTINE SWORD/SHIELD. FLATL/SHIELD DAGGER DUEL
1st Lorm Mythrallacous - Lorn | C Hrog Ivan
2nd Kendrik ‘Athisdane " Tunear .. Garath Lorn
3rd Sam ~ Arvid = Kendrik - - Tyranny Bloodmoon
OPEN CLASS 2-MAN TEAMS -WEAPDN SCRAMBLE MiSSLE MASTERS ARCHERY & DAGGERS
lst Tyranny  Lorn/Kendrik Kemdrik Athisdane/Taldak
2nd Morluk Cain/Morluk Tunear . . - Tunear/Hrog
3rd Hrog - Exzenon/Tunear S Garath

’
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